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Bela Bart6k (1881-1945)
Bluebeard's castle (1911, rev 19"12,
1918 and 19211

Bart6k's only opera occupies a unique place in

20th-century musical theatre. Predominantly
dark-hued, static and with only two characters, it has,

nevertheless, astonishing theatrical power; shorn of
irrelevant ornamental action, this extraordinary work
concentrates on the relationship beflrueen Judith and
Bluebeard, the gradual exposure of his possessions,

domains and, most importantly, psyche. The libretto,
by the writer and socialist B6la Balåzs, is rich in

symbolism and plots the course of Judith's persistence

in revealing the inner landscape of a tortured soul.
Although based on the 17th-century fairy tale of
Charles Perrault, Balåzs's libretto is more akin to
the nea r-Expression ist world of Maeterl i nck's
Ariane et Barbe-bleu.

Apart from any sympathy Bartok may have had with
the subject of the opera, there was another reason
why he would have been attracted to the libretto.
Balåzs consciously based his verse on Hungarian
folk ballads with continuous eight-syllable lines with
Bart6k (and also, it seems, Kodåly) in mind. Since 1904

Bart6k had taken a profound interest in Hungarian
folksong and had already been on several collecting
expeditions; Balåzs's deliberate intent to evoke the
strength of the folk ballad was bound to appeal to the
young composer. Rather than allowing the regularity
of the verse to constrict his style of word-setting,
Bart6k takes advantage of the convention, using it to
create a hypnotic, almost dream-like effect, although
in places he consciously extends rhythmic values to
produce asymmetrical variety. But the astonishing
richness of the opera resides to a large extent in the
tension between the imagination of Bart6k's handling
of the orchestra and the elemental quality of his
predominantly syl labic word-setting.

Bart6k composed the score in the spring and summer
of 1911, returning to revise itin 1912,1918, and 1921.
An external reason which impelled Bartok to compose
the opera was a competition in Hungary for a one-act
opera. Bart6k did not win the competition and it was
seven years before it had its premiåre. Even after
this, performances in Hungary were rare for many
years owing to the unacceptability of Balåzs, with his
communist credentials, to the political regime. ln the
second half of the century, however, the reputåtion of
Bluebeard's Castle has increased vastly, and it is now
seen as a key work in Bart6k's output.

For all its qualities and near perfection of outline,
Bluebeard's Castle is an early work. The influence of
Strauss, and, more important for the later composer,
Debussy is certainly apparent. The opera's Hungarian
dimension, however, takes it well beyond the realms
of mere imitation. lntervals such as the fourth and the
diminished fifth suffuse the melodic and harmonic
language; combined with the pointing of the words, the
sound world of the opera.becomes peculiarly personal.

Bart6k's command of atmosphere is also extraordinary.
After the spoken prologue, which poses the question

whether the stage on which the drama is set is before
or behind our eyes, Bart6k suggests with spare,
unison lines the gloom and isolation of the hall of
Bluebeard's castle, with its seven doors. As each
of the doors is opened, the torture chamber, the
armoury, the treasury, captured in startlingly evocative
orchestral colours, the contents become corrupted
by the presence of blood symbolised in the music by
a harsh minor second. The opening of the fifth door,
unexpectedly on Bluebeard's domains, is the cue for a

vast procession of clear major chords to come stalking
across the score. From here there is a decline towards
darkness and quiet. The sixth door reveals a lake of
tears and the last conceals the three wives whom
Judith must join. The previous wives were found in



the morning, noon, and evening. Judith is proclaimed
the Bride of Night as she joins the others, leaving
Bluebeard alone in the gathering darkness.

Programme note @ Jan Smaczny

Jan Smaczny is Hamilton Harty professor of Music at
Queen's University, Belfast. A writer and broadcaster
on Czech music, his most recent book is a study of
Dvoiåk's Cello Concerto.

Synopsis: Bluebeard's Castle

The opera plays continuously but is divided into seven
tableaux, one each for the seven doors which Judith,
newly married to Duke Bluebeard, asks to be opened
in order to let light into his gloomy castle.

The story begins in near darkness in the hall of the
castle. Judith, in her love for Bluebeard, yearns to
overcome his resistance to keeping the doors, which
guard his private secrets, from being opened. Her
desire is to bring warmth to the castle and to her
husband. As she prevails, the castle itself sighs and
Bluebeard opens the first door.

Red light glows over a torture chamber and as
Judith gazes she notices the walls are bleeding.
Despite her fears, Judith presses on to the second
door which reveals Bluebeard's weapon store; the
third opens, to crystalline music, on Bluebeard's
magnificent treasures, but here, too, blood stains
the loveliest crown.

Behind the fourth door is an exquisite garden. The
fifth door, flung open to fortissimo orchestral chords
reinforced by the organ, reveals Bluebeard's glorious
and vast domains. But even here blood shades the

clouds. ln each case, blood seeps into the sights
revealed to Judith.

As Bluebeard pleads for her to desist, Judith's resolve
to see all becomes firmer and taking the keys from
him she opens the sixth door on a lake formed by
tears, a scene, at last, not shadowed by the blood
which she senses comes from his murdered wives.
Against Bluebeard's pleading that the last door be
shut forever, she insists it is opened. From the last
chamber emerge his three wives in resplendent
dress. Bluebeard now greets and praises her as
his fourth wife against her protestations, but bowed
low under the weight of her jewellery, she joins the
others in returning to the chamber as the castle
returns to darkness.

Synopsis @ Jan Smaczny

Bela Bart6k (1 881-"t945,

Born in 1881 in Hungary, Bart6k began piano lessons
with his mother at the age of five. He studied piano
and composition at the RoyalAcademy of Music
in Budapest, where he created a number of works
that echoed the style of Brahms and Richard Strauss.
After graduating, he discovered Austro-Hungarian
and Slavic folk music, travelling extensively with
his friend Zoltån Kodåly and recording countless
ethnic songs and dances which began to influence
his own compositions. Kodåly also introduced him
to the works of Debussy in t907, the year in
which he became Professor of Piano at the
B udapest Conservatory.

Bart6k established his mature style with such scores
as the ballet The Miraculous Mandarin and his opera
Bluebeard's Castle. He revived his career as a concert

pianist in 1927 when he gave the premiåre of his First
Piano Concerto in Mannheim.

Bartok detested the rise of Fascism and in October
1940 he quit Budapest and travelled to the USA.
At first he concentrated on ethno-musicological
researches, but eventually returned to composition
and created a significant group of 'American'works,
including the Concerto for Orchestra and his Third
Piano Concerto.

His character was distinguished by a firm, almost
stubborn refusalto compromise or be diverted from
his musical instincts by money or position. Throughout
his working life, Bart6k collected, transcribed and
annotated the folk-songs of many countries, a

commitment that brought little financial return or
recognition but one which he regarded as his most
important contribution to music.

B6la Bart6k (1 881-1 945)
Le Ghåteau de Barbe-Bleue (1911, r6v. en 1912,
1918 et 19211

L'unique opdra de gart6k occupe une place å part
dans le repertoire lyrique du XXe siåcle, Evoluant
principalement dans des couleurs sombres, statique,
mettant en scåne seulement deux personnages,
il d6ploie cependant une force dramatique etonnante ;

depouille de toute action secondaire et ddcorative,
cet ouvrage extraordinaire se concentre sur la

relation entre Judit et Barbe-Bleue, sur le d6voilement
progressif des possessions du duc, de son domaine
et, surtout, de son åme. Le livret, æuvre du poåte
socialiste B6laBalåzs, regorge de symbolisme et
d6crit l'insistance de Judit å rev6ler les paysages
intdrieurs d'une åme tortur6e. gien que reposant sur
un conte de f6e du XVlle siåcle, d0 å Charles Perrault,
le livret de Balåzs.est plus apparente au monde
presque expressionniste de l'Ariane et Barbe-Bleue
de Maeterlinck.

En plus de l'empathie que Bart6k pouvait ressentir
envers ce sujet d'opera, une autre raison a pu l'attirer
vers ce livret : Balåzs s'y est inspir6 consciemment
des ballades populaires hongroises, ecrivant une
succession continue de vers de huit pieds avec
dans l'idee qu'il soit mis en musique par Barl6k
(voire, semble-t-il, par Kodåly). Depuis 1904, Bartok
se passionnait pour le chant populaire hongrois et
avait fait dejå plusieurs voyages de collectage ; par
son intention manifeste de retrouver la puissance
des ballades populaires, Balåzs avait tout pour s6duire
le jeune compositeur. PlutOt que de laisser la

regularite de la poesie contraindre sa maniåre de
la mettre en musique, Bart6k utilise å son avantage
la convention pour creer un effet hypnotique,
presque onirique, bien que par endroits il etire
consciemment les valeurs rythmiques pour produire
une variet6 asymetrique. Mais la richesse 6tonnante
de l'op6ra r6side largement dans la tension qui



nait entre l'imagination du traitement orchestral
et le caractåre primitif de l'illustration des mots,
pri ncipalement syllabique.

Bartok composa la partition au cours du printemps
et de f erc 1%1, la revisa en 1912,1918 et 1921.
L'une des raisons exterieures qui le pousserent å

ecrire cet ouvrage etait un concours organise en
Hongrie pour la composition d'un opera en acte.
Bartok ne remporta pas ce concours et son opera
attendit sept ans sa cr6ation. M€me aprås cela,
les representations resterent longtemps rares en
Hongrie :en raison de ses opinions communistes,
Balåzs n'avait pas les faveurs du regime politique.
Dans la seconde moitie du siåcle, cependant,
la reputation du Chåteau de Barbe-Bleue avait
largemeqt grandi, et on le considåre aujourd'hui
comme une partition clef dans l'æuvre de Bart6k.

Debordant de qualit6s, d'une perfection structurelle
presque absolue, Le Chåteau de Barbe-Bleue est
pourtant une æuvre de jeunesse. finfluence de
Strauss se manifeste å l'evidence, et surtout celle
de Debussy, qui se revelerait plus importante
pour Bart6k dans les ann6es å venir. La dimension
hongroise de l'ouvrage en fait toutefois bien
davantage qu'une simple imitation. Des intervalles
comme la quarte et la quinte diminuee impregnent
le langage melodique et harmonique; combines
avec la mise en valeur des mots, ils font naitre
un monde sonore 6minemment personnel.

Extraordinaire est 6galement la maitrise avec laquelle
Bart6k peint l'atmosphåre. nprås le prologue pa116

(interprete ce soir en anglais), qui pose la question
de savoir si la scåne ou se dåroule l'action est situee
devant ou derriåre nos yeux, Bart6k brosse par
des lignes rudimentaires, å l'unisson, l'obscurite et
l'isolement du hall du chåteau de Barbe-Bleue, avec
ses sept portes. A l'ouverture de chacune de ces
portes, la salle de torture, l'arsenal, le treso[ rendus

avec des couleurs orchestrales au pouvoir d'evocation
saisissant, ce qu'elles renferment est gåte par la
presence de sang, symbolise en musique par une
seconde mineure rude å l'oreille. L'ouverture de la

cinquiåme porte, qui revåle de maniåre inattendue
le domaine de Barbe-Bleue, donne lieu å une ample
procession de clairs accords majeurs. A partir de ce
sommet, la partition decline vers l'obscurite et le
silence. La sixiåme porte devoile un lac de larme, et
la derniåre revåle les trois anciennes ripouses, que
Judit doit å pr6sent rejoindre. Les trois epouses ont
ete rencontrees le matin, å midi et le soir. Barbe-Bleue
salue en Judit l'epouse de la nuit; elle disparait avec
les autres, laissant le duc seul et entoure d'obscurite.

Programme note @ Jan Smaczny

Jan Smaczny est professeur de musique < Hamilton
Harty > å la Queen's University de Belfast. tl 6crit et
realise des emissions de radio sur la musique tchåque,
et son ouvrage le plus recent esl une etude du
Concerto pour violoncelle de Dvoiåk.

Synopsis: Le chåteau de Barbe-Bleue

L'opera se d6roule sans interruption mais est divise
en sept tableaux, un pour chacune des sept portes
que Judit, recemment mari6e au duc Barbe-Bleue, lui
demande d'ouvrir afin d'6clairer son sombre chåteau.

L'histoire debute dans la quasi-obscurite du hall du
chåteau. Par amour pour Barbe-Bleue, Judit aspire å

vaincre sa resistance et å lui faire ouvrir les portes,
quigardent ses secrets intimes. Elle est mue par son
d6sir d'apporter de la chaleur dans le chåteau et å son
mari. Lorsqu'elle insiste, le chåteau lui-måme se met å
gemir et Barbe-Bleue ouvre la premiåre porte.
Une lumiere rouge illumine une chambre de torture

et, apres un temps d'observation, Judit remarque que
les murs saignent. Malgre ses craintes, elle pousse
la seconde porte, qui devoile l'arsenal de Barbe-
Bleue ; la troisiåme s'ouvre, aux sons d'une musique
cristalline, sur les tresors magnifiques du duc, mais le

sang vient ici aussi tåcher la plus belle couronne.

Derriere la quatrieme porte se trouve un jardin

ravissant. ta cinquiåme porte, qui s'ouvre brutalement
sur des accords fortissimo de l'orchestre renforce
par l'orgue, revåle le vaste et grandiose domaine de
Barbe-Bleue. Mais, mOme ici, le sang assombrit les

nuages. A chaque fois, le sang suinte des vues qui

s'offrent å Judit.

Alors que Barbe-Bleue la supplie de renoncer, Judit est
de plus en plus determinee dans son desir de tout voir
et, lui prenant les clefs, ouvre la sixidme porte sur un

lac forme de larmes; pour une fois, la vision n'est pas

ternie par le sang, dont Judit a le pressentiment que
c'est celui d'ripouses assassinees. Bien que Barbe-
Bleue la supplie de laisser la derniåre porte ferm6e
pour l'6ternite, elle insiste pour qu'elle soit ouverte.
De la derniåre salle 6mergent trois 6pouses dans des
robes eblouissantes. Malg16 les protestations de Judit,

Barbe-Bleue la salue et l'honore en tant que quatriåme

6pouse ; ployant sous le poids de ses bijoux, Judit suit
les trois autres femmes dans la piåce, tandis que le

chåteau retourne å l'obscurite.

synopsis @ Jan smaczny

B6la Bart6k (1 881-19451

Ne en Hongrie en 1881, Bart6k prend ses premiåres
leEons de piano avec sa måre å l'åge de cinq ans.

ll etudie le piano et la composition å l'Academie
royale de musique de Budapest, ou il ecrit un certain

nombre de piåces quitrahissent l'influence stylistique
de Brahms et de Richard Strauss. Rpres I'obtention
de ses diplOmes, il decouvre la musique populaire

d'Autriche-Hongrie et des peuples slaves, faisant
de nombreuses excursions avec son ami Zoltån
Kodåly et enregistrant sans relåche des chansons
et des danses populaires qui commencent å influencer
ses propres compositions. Kodåly lui fait 6galement
decouvrir la musique de Debussy en 1907, annee oD

il est nomm6 professeur de piano å l'Academie de
musique de Budapest.

Le style de maturite de Bartok s'epanouit dans
des æuvres comme la pantomime Le Mandarin
merveilleux et l'opera Le Chåteau de Barbe-Bleue.
Le compositeur relance sa carrtåre de pianiste
concertiste en 1927, en assurant la croation mondiale
de son Premier Concerto pour piano å Mannheim.

La montee du fascisme r6volte Bartok et, en octobre
1940, il quitte Budapest pour les Etats-Unis. outre-
Atlantique, il se concentre tout d'abord sur des
travaux d'ethnomusicologie, mais se remet ensuite
å la composition et åcrit un ensemble marquant
d'æuvres <em6ricaines ), avec notamment le
Concerto pour orchestre et le troisiåme Concerto
pour piano.

L'homme se distingue par un refus ferme, presque

obstin6 de tout compromis, et de toute consideration
financidre ou carri6riste qui aurait pu devier son
instinct musical. Tout au long de sa vie, gartok

collecta, transcrivit et annota les chants populaires de
nombreux pays, un engagement qui lui apporta peu de
satisfactions financiåres ou de consideration, mais qui

formait å ses yeux sa contribution la plus importante
å la musique.

Traduction: Claire Delamarche



Bela Bart6k (1881-194s)
A k6kszalGllri herceg våra lHezog Blaubarts
Burgl (1911, bearb. 1912, 1918 und 1921)

Bartoks einzige Oper nimmt einen besonderen Platz
im Musiktheater des 20. Jahrhunderts ein. Trotz
i h res vorherrschend d u n kel getonten, statischen
Charakters und ihrer Reduzierung auf zwei Rollen
verfUgt sie Uber eine erstaunliche BUhnenwirksamkeit.
I rreleva nter Neben hand I u ng entled igt konzentriert
sich dieses auBergewdhnliche Werk auf die Beziehung
zwischen Judith und Blaubart, die allmåhliche
Offenbarung seines Besitzes, seines Anwesens und,
am wichtigsten, seiner Psyche. Das Libretto des
Schriftstellers und Sozialisten BOlaBalåzs ist reich an
Symbolen und verfolgt Judiths hartnåckige Freilegung
der inneren Landschaft einer gequålten Seele. Zwar
basiert Bal6zs' Libretto auf dem Mårchen von Charles
Perrault aus dem 17. Jahrhundert, ist aber eher mit der
fast expressionistischen Welt aus Maeterlincks Ariane
et Barbe-Bleue [Ariane und Blaubart] venruandt.

Ungeachtet der Sympathie, die Bartok dem
Gegenstand der Oper entgegengebracht haben mag,
gab es aber womoglich noch einen anderen Grund,
warum er sich zu diesem Libretto hingezogen fuhlte.
Ballzs basierte seine Verse bewusst auf ungarische
Volksballaden mit ihren steten achtsilbigen Zeilen
und dachte dabei an Bart6k (und, wie es scheint,
auch an Kodåly). Seit 1904 interessierte sich Bart6k
sehr fur ungarische Volkslieder und hatte schon
diverse Reisen zum Sammeln solchen Liedgutes
unternommen. Balåzs' bewusster Plan, die Stårke
der volksballade zu beschworen, musste dem jungen
Komponisten doch sicher gefallen haben. Anstatt
sich bei der Textvertonung von der RegelmåBigkeit
der Zeilen einschrånken zu lassen, nutzte Bartok die
Konvention aus und erzeugte damit eine hypnotische,
fast traumhafte Wirkung. Bisweilen verlångerte er
jedoch zur Schaffung einer asymmetrischen Variante
bewusst die rhythmischen Werte. Die erstaunliche
Fulle der Oper beruht allerdings in groBem AusmaB

auf der Spannung zwischen Bart6ks fantasievoller
Orchesterbehandlung und der elementaren Qualitåt
sei ner vorherrschend syl la bischen TexUerton u ng.

Bart6k komponierte die Partitur im FrUhjahr und
Sommer 1911 und wandte sich ihr wieder 1912,1918
und 1921 bearbeitend zu. Der åuBere AnstoB, der
Bart6k zur Komposition der Oper veranlasste, war
ein Wettbewerb in Ungarn fUr eine einaktige Oper
gewesen. Aartok gewann den Wettbewerb nicht,
und es dauerte sieben iahre bis zur Urauffuhrung
der Oper. Danach kam es viele Jahre lang nur selten
zu Auffuhrungen, weil das politische Regime Balåzs
mit seinen kommunistischen Uberzeugungen nicht
akzeptierte. ln der zweiten Jahrhunderthålfte stieg der
Ruf von Herzog Blaubarts Burg enorm, und heute zåhlt
die Oper zu einem Schl0sselwerk in Bartoks CEuvre.

Trotz ihrer positiven Eigenschaften und annåhernd
perfekten Gestalt isl Herzog Btaubarts Burg ein frUhes
Werk. Sicher wird der Einfluss von Strauss und, fur den
jUngeren Komponisten noch wichtige; von Debussy
deutlich. Die ungarischen Dimensionen heben die
Oper allerdings weit Uber die Welt reiner Nachahmung
hinaus. lntervalle wie die Quarte und verminderte
Quinte durchziehen die melodische und harmonische
Sprache. Zusammen mit der Artikulation der Worte
enrueist sich die Klanglvelt der Oper eigentumlich
personlich.

Bartoks Darstellung einer Atmosphåre ist ebenfalls
ausgezeichnet. Nach dem gesprochenen (heute Abend
auf Englisch dargebotenen) Prolog, der die Frage stellt,
ob der Schauplatz, auf dem sich das Drama abspielt,
vor oder hinter unseren Augen liegt, deutet Bartok mit
einfachen, unisono gehaltenen Linien die Dusterheit
und lsolation des sieben Turen vonrueisenden Saales
in glaubarts Burg an. Beim Offnen jeder rir -zur
m usi ka I isch m it e rsta u n I ich bi ld haften Orchesterfarben
dargestel lten Folterkamme[ WaffenkammeL
Schatzkammer - werden die tnhalte durch sichtbares
Blut verdorben, symbolisiert in der Musik durch eine
schroffe kleine Sekunde. Das Offnen der fUnften Tut

mit unenruartetem Blick auf Blaubarts LandgUte[ ist
das Zeichen fUr das Stolzieren einer riesigen, klaren
Durakkordfolge Uber die partitur. Von hier an erfolgt
der Abstieg in die Dunkelheit und Stille. Die sechste
Tur låsst einen See der Trånen erkennen, und die
letzte offenbart die drei Frauen Blaubarts, denen
Judith folgen muss. Blaubart traf seine ehemaligen
Frauen am Morgen, Mittag und Abend. Judith wird
zur Gattin der Nacht ernannt, schlieBt sich den
anderen an und låsst Blaubart allein in der
zunehmenden Dunkelheit zurUck.

Einfuhrungstext @ Jan Smaczny

Jan Smaczny ist Hamilton-Harty-Professor fur
Musik an der Queen's University, Belfast. Er schreibt
Texte und Radioprogramme Uber tschechische
Musik. Sein letztes Buch ist eine Abhandlung uber
Dvoiåks Cellokonzert.

ttandlung: Herzog Blaubarts Burg

Die Oper ist durchkomponiert, aber in sieben Tableaus
unterteilt, eins fUr jede der sieben Turen, die die frisch
mit Herzog Blaubart verheiratete Judith zu offnen
bittet, um Licht in seine dUstere Burg hereinzulassen.

Die Geschichte beginnt in fast volliger Dunkelheit im

Burgsaal. Judith sehnt sich in ihrer Liebe zu Blaubart
danach, seinen Widerstand beim Offnen der seine
privaten Geheimnisse schUtzenden TUren zu brechen.
Sie mochte der Burg und ihrem Mann Wårme bringen.
Als sie Erfolg hat, seufzt die Burg selbst und Blaubart
offnet die erste Tur.

Rotes Lichtet breitet sich in einer Folterkammer aus,
und als Judith nåher hinschaut, erkennt sie das Bluten
der Wånde.rrolz ihrer Angste drångt Judith zur
zweiten TUr, hinter der Blaubarts Waffenkammer liegt.

Die dritte TUr låsst begleitet von kristallartiger Musik
den glick auf Blaubarts herrliche Schåtze frei, aber
auch hier beschmutzt Blut die schdnste Krone.

Hinter der vierten Tur ist ein wunderschoner Garten.
Die funfte TUr, die unter fortissimo gespielten und
von der Orgelverstårkten Akkorden aufgerissen wird,
gestattet eine Aussicht auf Blaubarts pråchtige und
riesige LandgUter. Doch auch hier verdunkelt Blut die
Wolken. ln jeder Situation durchdringt Blut das, was
Judith zu sehen bekommt.

Mit jedem Flehen Blaubarts abzulassen nimmt
Judiths Entschiedenheit zu, alles sehen zu wollen.
Die Schlusselvon ihm nehmend offnet sie die sechste
fur zu einem See der Trånen, eine Szene wenigstens,
die nicht von Blut verschmutzt ist, dessen Herkunft
von Blaubarts ermordeten Frauen Judith erahnt.
Wider tslaubarts Flehen, die letzte TUr fur immer
geschlossen zu halten, besteht sie auf deren Offnung.
Aus der letzten Kammer treten Blaubarts drei Frauen
in pråchtigen Kleidern hervor. Blaubart gruBt sie jetzt
und ernennt Judith trotz ihrer Proteste zu seiner
vierten Frau. Stark gebeugt unter dem Gewicht ihres
Schmucks schlieBt sie sich jedoch den anderen an
und kehrt in die Kammer zuruck, wåhrend sich in

der Burg erneut Dunkelheit ausbreitet.

ttandlung @ Jan smaczny

Bela Bart6k (1SS1-1945)

Bart6k wurde 1881 in Ungarn geboren und begann im
Alter von fUnf iahren mit Klavierunterricht, bei seiner
Mutter. Er studierte Klavier und Komposition an der
KOniglich-Ungarischen Musi kakademie in Budapest,
wo er eine Reihe am Stile von Brahms und Richard
Strauss geschulter Werke schuf. Nach Beendigung
sei ner Stud ien entdeckte Ba rtok osterreich isch-



ungarische und slawische Volksmusik und reiste viel
mit seinem Freund Zoltån Kodåly, wobei er zahllose
ethnische Lieder und Tånze aufzeichnete. Dieses
Liedgut begann bald seine eigenen Kompositionen
zu beeinflussen. Kodåly fuhrte inn 1gO7 auch in
die Werke Debussys ein, im gleichen jahr; in dem
er zum Professor fur Klavier an der Budapester
Musikakademie ernannt wu rde.

Bartok fand seinen reifen Stil in solchen partituren wie
das Ballett A csodålatos mandarin [Der wunderbare
Mandarinlund die OperA kekszakållA herceg våra
fHerzog Blaubarts Burg]. 1927 nahm er seine K arriere
als Konzertpianist wieder aul als er die UrauffUhrung
seines 1. Klavierkonzertes in Mannheim bestritt

Bartok hasste den Aufstieg des Faschismus, und im
Oktober 1940 drehte er Budapest den Rucken zu
und reiste in die USA. Zuerst konzentrierte er sich
auf musikethnologische Forschungen, wandte sich
aber schlieBlich doch wieder demkomponieren zu
und schuf eine bedeutende Gruppe ,,amerikanischer,,
Werke einschlieBlich des Konzerts fUr Orchester und
seines 3. Klavierkonzerts.

Sein Charakter zeichnete sich durch eine standhafte,
fast storrische Weigerung aus, Kompromisse
einzugehen oder sich durch Geld oder position
von seinen musikalischen tnstinkten ablenken zu
lassen. tn seinem gesamten Arbeitsleben sammelte,
transkribierte und kommentierte Bartok Volkslieder
aus vielen Låndern, ein rngagement, das ihm wenig
Ruhm oder finanziellen Nutzen einbrachte, das er a6er
selber fur seinen wichtigsten Beitrag zur Musik hielt.

Ubersetzung aus dem f nglischen: Elke Hockings

Valery Gergiev, principal conductor of the London symphony orchestra



TEXT

PROL6GUS

E trj reg6 rejtem
Hovå, hovå rejtsem
Holvolt, hol nem: kint-e vagy bent?
R6gi rege, haj mit jelent,

Urak, asszonysågok?

lm, sz6lal az 6nek.
Ti n6ztek, 6n n6zlek.
Szemrink pillås fuggonye fent:
Hol a szinpad: kint-e vagy bent,
Urak, asszonysågok?

Keserves 6s boldog
Nevezetes dolgoK
Az vilåg kint haddal tele,
De nem abba halunk bele,
lJrak, asszonysågok.

N6zzuk egymåst, nåzik,
Reg6nket regåljUk.
f i tudhatja, honnan houuk?
Hallgatjuk ås csodålkozzuk,
Urak, asszonysågok.

A filggdny szdtvålik a håta mdgdtt.

Tene sz6l, a lång 69,

Kezd6djon a jåt6k.

Szemem pillås fUgg0nye fent.
Tapsoljatok majd ha lement,
Urak, asszonysågok.

R6givår, r6gi mår
Az mese, ki r6la jår,

Tik is hallgassåtok.

SZOVEGKONn/

Halatmas kerek g6tikus csarnok. Balra meredek lepcs6 vezet fel
egy kis vasajt6hoz. A l6pcs6t6l jobbra hdt nagy ajto van a falban;
ndgy meg szemben, kettd mår eg1sz jobboldalt. Kill1nbensem
ablak, se disz. A csarnok ures, sdtdt, rideg, sziklabarlanghoz

PROLOGUE
(Prologue translation - Peter Baftok)

I once upon a time ...

Where did this happen?
Outside, or within?
nncient fable, what does it mean,
Ladies and gentlemen?

The song goes on,
You look at me, my eyes are on you.
The curtain of our eyelids is raised:
Where is the stage: outside or within,
Ladies and gentlemen?

Bitter and joyous

Are the events around us.

But the world's armies
Do not determine our fate,
Ladies and gentlemen.

We see each other,
We tell our own tales.
Wherever we come from,
We listen with amazement,
Ladies and gentlemen!

The curtain rises behind the Bard.

The music sounds, the flames are lit.
Let the play begin.
The curtain of my eyelids is raised.
Take notice until it drops again,
Ladies and gentlemen!

Old is this castle,
Old is the tale enclosed by its watls.
observe carefully.

LIBRETTO

A vast, circular, Gothic hatt. steep stairs at Left tead up to a smalt
iron door. To the Right of the stairs seven enormous doors, four
of them directly facing the audience, the last two at one side.
No windows, no ornamentation. The hall is empty, dark, and

hasonlatos. Mikor a fuggdny sz4tvålik, teljes sdt6ts6g van a
szinpadon, melyben a reg6s eltfinik. Hirtelen kinyllik fent a kis
vasajto 6s a vakfto feh6r ndgyszogben megjelenik a Kekszakåll1
6s Judit fekete sziluettje.

rErszarÅll0
MegårkeztUnk. lme låssad:
Ez a K6kszakåll0våra.
Nem tUndokol, mint atyåd6.
Judit, jdssz-e m6g utånam?

JUDIT
Meg;rek, megyek K6kszakållr1.

KEKSZAKALL0 (lej1n nehåny lepesdt)
Nem hallod a v6szharangot?
nnyåd gyåszba oltozkoddtt,
Atyåd 6les kardot szijjaz,
Testverbåtyåd lovat nyergel.
Judit, jossz-e m6g utånam?

JUDIT
Megyek, megyek Kåkszakå110.

A K1kszakåll1 lejdn egeszen 6s visszafordul Judit fele, aki å
l6pcs6 kozepdn megållt. Az ajton bees6 fdnyk1ve megvilågitja a
lepcs1t es ketfij1k alakjåt.

rErsznrÅu0
Megållsz Judit? Menn6l vissza?

JUDIT (mellre szoritott kdzze\
Nem. A szoknyåm akadt csak fel,
Felakadt sz6p selyem szoknyåm.

rErsznrAu-O
NyiUa van m6g fent az ajt6.

JUDIT
K6kszakållri!

LejOn nehåny lepcs6t.

Elhagytam az apåm, anyåm,
Elhagytam sz6p testv6rbåtyåm ...

forbidding like a cave hewn in the heart of solid rock. When the
curtain rises the stage rs in total darkness. The minstrel sreps
back and is swallowed up in the gloom. Sudden| the small
iron door at the head of the stairs is flung wide, and in the
dazzling white opening appear the black, silhouetted figures
of Bluebeard and Judith.

BLUEBEARD
Here we are now. Now at last you see
Before you Bluebeard's castle.
Not a happy place like your father's.
Judith, answer. Are you coming?

JUDITH
Coming, coming, dearest Bluebeard.

BLUEBEARD (coming slowly down the sfeps)
Do you hear the bells a-jangling?
Child, thy mother sits in sorrow;
Sword and shield your father seizeth;
Swift thy brother leaps to saddle. ;

Judith, answer. Art thou coming?

JUDITH
Coming, coming, dearest Bluebeard.

Bluebeard is at the bottom of the stairs. He turns to look at Judith
who has stopped half way down. The ray of light from the open
door shines directly on them both.

BTUEBEARD
Dearest Judith, are you frightened?

JUDITH (with hands pressed to her breast)
No, my flowing skirt was tangled,
something caught the silken flounces.

BLUEBEARD
See, the doonrvay standeth open.

JUDITH
Dearest Bluebeard!

She comes a few steps down.

Mother and father beloved,
Brother and sister devoted ...



Kozben lejdn eglszen.

Elhagytam a v6leg6nyem,
hogy våradba eljohessek

A K€kszakåtluhoz simul.

K6kszakåll0! Ha ki6zn6l,
KUsz0bodn6l megållan6k,
Kuszob6dre lefekudn6k.

A Kekszakåll1 magåhoz 6leli.

rErsznrÅu-0
Most csukodjon be az ajt6.

A kis vasajto fent becsukodik. A csarnok vilågosabb marad, de
csak epphogy a kdt alak 6s a het nagy fekete ajto låthato. ludit a
K6kszakåll0 kezdt fogva tapogatodz/a el6re jOn, a bal fal mellett.

JUDIT
Ez a K6kszak1ll0våral
Nincsen ablak?
Nincsen erk6ly?

JUDIT
Hiåba is sut kint a nap?

JUDIT
Hideg marad? Sot6t marad?

KEKSZAKALLO
Hideg sot6t.

JUDIT (el6bbre jon)
Ki ezt låtnå, jaj, nem sz6lna"
Suttog6, hfr elhalkulna.

rErsznrÅl$
Hirt hallottål?

She comes allthe way down.

All of them, I left them weeping,
All my kindred, to come hither.

She snuggles up to him.

Darling Bluebeard! lf you reject me
And drive me out, l'll never leave you.
l'll perish on your icy threshold.

Bluebeard embraces her.

BLUEBEARD
Let the door be shut and bolted.

The smatl iron door swings to. The hatt is only bright enough
for the two figures and the seven huge black doors to be just
visible. Judith fumbles her way along the left wal[ keeping hold
of Bluebeard's hand.

JUDITH
ls this really Bluebeard's castle?
Why no windows?
No sweet daylight?

BLUEBEARD
Never.

JUDITH
Can the sun never glimmer here?

BLUEBEARD
Nevermore.

JUDITH
Always icy, dark and gloomy?

BLUEBEARD
Always, always.

JUDITH (she comes foruard)
Allwho come here cease their gossip.
Allthe rumours hushed in silence.

BLUEBEARD
Do you know them?

JUDIT
Milyen s0t6t a te vårad!

El1bbre ta pogatodzra. Megrezzen.

Vizes a fal! K6kszakåll0!
Milyen viz hull a kezemre?
Sir a våradl Sir a vårad!

Eltakarja a szem6t.

rErszerÅu0
Ugye, Judit, jobb volna most
V6leg6nyed kast6lyåban:
Feh6r falon fut a r6zsa,
Cser6pt6t6n tåncol a nap.

JUDIT
Ne bånts ne bånts K6kszakåll0l
Nem kell r6zsa, nem kell napf6ny!
Nem kell r6zsa, nem kell napf6ny!
tlem kell... trtem kell...
Nem kell...
Milyen s6t6t a te vårad!
Milyen s0t6t a te vårad!
Milyen s6t6t...
Szeg6ny, szeg6ny K6kszakåll0 !

Zokogva leborul a K6kszakåll0 el6tt es csokolja a kez6t.

rErszmÅu-u
Mi6rt jdttel hozzåm, Judit?

JUDIT (felugorua)

Nedves falåt felszårftom,
Ajakammal szåritom fel!
Hideg kdvet melegitem,
A testemmel melegitem.
Ugye szabad, ugye szabad,
Kåkszakåll0l
Nem lesz sotåt a te vårad,
Megnyitjuk a falat ketten,
526l bejårjon, nap beslrsson,
nap besUsson.
T0ndokoljon a te vårad!

rErszerÅu-u
Nem tundokolaz 6n våram.

JUDITH
Ev'rything lies deep in shadow.

She feels her way forward. She shudders.

The walls are sweating. Tell me Bluebeard:
Why this moisture on my fingers?
Walls and rafters, all are weeping.

She covers her eyes.

BLUEBEARD
Judith, Judith, would it not be
Happier in your father's castle,
Roses rambling round the terrace,
The sunlight dancing on the roof?

JUDITH
Never, never, dearest Bluebeard!
I no longer crave for daylight.
Roses, sunshine, they are nothing,
Nothing... nothing...
Nothing...
Ev'rything is veiled in twilight.
I can hardly see your castle.
All is darkness.
Solemn, solemn, joyless Bluebeard.

She srnks down sobbing and kisses his hand.

BLUEBEARD
Tell me why you came here, Judith.

JUDITH (lumping to her feet)
I shall dry these weeping flagstones
With my own lips they shall be dried.
I shallwarm this icy marble,
Warm it with my living body.
Let me do it, let me do it
oarling Bluebeard!
I shall brighten your sad castle,
You and I shall breach these ramparts.
Wind shall blow through, light shall enter,
Light shall enter.
Bright as gold your house shall glitter.

BLUEBEARD
Naught can glitter in my castle.



JUDIT (obbra befele megy)
Gyere vezess Kdkszakålh1,

Mindenhova vezess engem.

Beljebb megy.

Nagy csukott ajt6kat låtok,
H6t fekete csukott ajt6t!

A K6kszakåll0 n6mån, mozdulatlanul nez utåna.

M6rt vannak az af6k csukva?

rErsznrÅu-0
Hogy ne låsson bele senki.

JUDIT
Nyisd ki, nyisd ki! Nekem nyisd kil
Minden ajt6 legyen nyiWa!
5z6l bejårjon, nap besUss6n!

rErsznrÅl$
Eml6kezz rå, milyen hir jår.

JUDIT
A te vårad deruljon fel,
A te vårad derUljdn fel!
Szeg6ny, sot6t, hideg våradl
Nyisd ki! Nyisd ki! Nyisd kir

Ddrdmbdl az els6 ajnn. a d1rdmbol4sre m4ly, neh6z s1hajtås
blg fel. Hossz1 nyomott folyos6kon sir fel igy az 1jszakai szdL

Jaj!

Vi sszah åtrå I a Keksza kå I I 0 hoz.

Jajl Mi volt ez? Mi s6hajtott?
Ki s6hajtotr? Kåkszakållri !

A te vårad! A te vårad!
A te vårad!

rErsznrÅu-0
F6lsz-e?

JUDIT (csendesen sfrua)
Oh, a vårad fels6hajtott!

JUDITH (turns to the right, towards mid-stage)
I shallfollow, gentle Bluebeard.
Show me over allyour castle.

She moves to mid-stage.

Ah, I see seven great shut doonrvays.
Seven doors all barred and bolted.

He follows her with his eyes, mute and motionless.

Why are all the seven bolted?

BLUEBEARD
None must see what is behind them.

JUDITH
open, openl Throw them open.
Allthose locks must be unfasten'd.
Wind shall scour them, light shall entert

BLUEBEARD
Bear in mind the whisper'd rumours.

JUDITH
Light and air will cheer your castle.
Happy sunshine, laughing breezes,
They will cheer your joyless dwelling.
Open, open, open!

She hammers on the First Door. The sound is answered by a
cavernous sighing, as when the night wind sighs down endless,
gloomy labyrinths.

Ah!

She recoils from Bluebeard,

Woe! What was that? Who was sighing?
Who was moaning? Answer, Bluebeard!
Mournful dwelling, piteous castle,
House of anguish!

BLUEBEARD
Art thou afraid?

JUDITH (she weeps softly)
Oh, I heard your castle sighing.

rErszarÅu-U
F6lsz?

JUDIT
Oh, a vårad fels6hajtott!
Gyere nyissuk, velem gyere.
En akarom kinyitni, 6nl
Szåpen, halkan fogom nyitni,
Halkan, puhån, halkan!
K6kszakå110, add a kulcsot,
Add a kulcsot, mert szeretlekl

A Kdkszakållti vållårå borul.

rErszerÅu-U
Åldott a te kezed, Judit.

A kulcscsmom6 megcs1rren a sdt1tben.

JUDIT
Kdsz0nom, koszdnom!

Visszamegy az els6 ajtohoz.

En akarom kinyitni, 6n!

Mikor a zår csattan felbilg a m6ly fdldalatti sohajtås.

Hallod? Hallod?

Az ajto feltårul, vArvdrds nlgysz1get nyitva a falba, mint egy seb.
Az ajto mdgul melybol jdv6 veres izås hosszI sugaratvet be a
csarnok padl1jåra.

Jaj!

rErsznrÅllO
Mit låtsz? Mit låtsz?

JUDIT (mellre szoritott kdzzel)
Låncok, k6sek, szoges karok,
lzz6 nyårsak...

rErszarÅu-u
Ezakinz6kamra, Judit.

JUDIT
Szdrny0 a te kfnz6kamråd,

BLUEBEARD
Didst thou?

JUDITH
Yes, I heard a sigh of anguish.
Come we'll open, both together.
l'll unlock it, only l!

I shall do it very gently,
Softly, softly, gently.
Let me have the keys, my Bluebeard.
Give me them because I love you.

She leans on his shoulder.

BLUEBEARD
Thy sweet hands are blessed, Judith.

The sound of keys clinking in the darkness.

JUDITH
Thank you, thank you!

Sf,e goes back to the First Door.

Bluebeard, let me open it now.

As the lock turns, the reverberating sigh is heard again.

Listen, listen.

The door opens without a sound. lt reveals a blood red rectangle
in the wall like an open wound. A red glimmer comes from deep
within, throwing a long beam across the floor.

@woet

BLUEBEARD
what seest thou? what seest thou?

JUDITH (pressing her hands to her breast)
Shackles, daggers, racks and pincers,
Branding irons!

BTUEBEARD
Judith, 'tis my torture chamber.

JUDITH
Fearful is thy room of torture,



K6kszakåll0!
Szdrnyfi, szornyfi!

rErszarÅu-u
Fålsz-e?

JUDIT (osszerezzen)

A te vårad fala v6res!
A te vårad vbrzikt
V6res... vårzik...

rExsznrÅu-U
Fålsz-e?

ludit visszafordul a Kekszakåll1 fele. A piros f6ny izzo kontIrt
ad az alakjånak.

JUDIT (såpadt, csendes elszåntsågga l)
Nem! Nem f6lek. N6zd, derUl mår.
Ugye derUl? N6zd ezt a f6nyt.

ovatosan a f1nysåv partjån visszamegy a Kdkszakalllhoz.

Låtod? Sz6p f6nypatak.

Leterdepet 6s a fenybe tartja ket homorI tenyeret.

rExsznrÅllU
Piros patak, v6res patak!

tuD,T (felåll)

N6zd csak, n6zd csak!
Hogy dereng mår!
N6zd csak, n6zd csakl
Minden ajt6t ki kell nyitnil
526l bejårjon, nap besUss6n,
Minden ajt6k ki kell nyitni!

rErszarÅllO
Nem tudod, mivan mogottuk.

JUDIT
Add ide a tobbi kulcsotl
Add ide a tobbi kulcsotl
Minden ajt6t ki kell nyitnil
Minden ajt6t!

Dearest Bluebeardl
Dreadful, horrible!

BLUEBEARD
Art thou afraid?

JUDITH (starts in horror)
Look, your castle walls are blood-stainedl
Look, the walls are bleeding ...
Bleeding ... bleeding ...

BLUEBEARD
Art thou afraid?

Judith turns back to Bluebeard. She rs silhoUetted against
the red light.

JUDITH (with pale, calm resolution)
Nol l'm not afraid. See, morning breaks!
Crimson sunrise! Behold the light.

she goes back to him, walking cautiously along the beam of light.

Look there, lovely radiance!

She kneels down and stretches out her arms as though cupping
the light in her hands.

BLUEBEARD
Crimson river, blood-stained watersl

JUDITH (she rses to her feet)
Watch and marvel,
watch the sunrise.
Heaven brightens!
We must open allthe doonrvays.

Healthful air shall flutter through them.
Ev'ry door must open, open!

BLUEBEARD
Child, you know not what's beyond them.

JUDITH
Give me keys to all the others!
I must enter all these doonruays.

We must open ev'ry doorwayl
Allthe doors.

rErsznrÅll0
Judit, Judit m6rt akarod?

JUDIT
Mert szeretlekl

KEKSzAKÅttU
Våram s6t6t tove reszket,
nyithatsz, csukhatsz minden ajt6t.

Atnyljtja luditnak a måsodik kulcsot. Kezeik a vdrds
fdnykev1ben talål koznak.

Yigyåzz, vigyåzz a våramra,
Yigy åzz, vigy åzz m i rå n k, J ud it !

JUDIT (a måsodik ajt6hoz mey)
Sz6pen, halkan fogom nyitni.
Sz6pen, halkan.

Csattan a zår 6s feltårul a måsodik ajto. Nyilåsa sårgås vOros,
de szint1n sot6t 6s felelmes. n måsodik sugår az els6 mell6
fekszik a padlora.

rExsznrÅl$p vit tatszz

JUDIT
Szåz kegyetlen szornyfi fegyver,
Sok rettent6 hadi szerszåm.

rErsznxÅllu
Ez a fegynuereshå2, Judit.

JUDIT
Milyen nagyon er6s vagy te,
Milyen nagy kegyetlen vagy te!

rExszarÅll0
F6lsz-e?

JUDIT
VOr szårad a fegyvereken,
V6res a sok hadi szerszåm!

rErsznrÅuu
Felsz-e?

BTUEBEARD
Tell me why you want to, Judith.

JUDITH
Because I love you.

BLUEBEARD
Through and through my castle trembles.
You may open allthe others.

He gives her the second key and their meeting hands
seem to melt in the red glow.

Judith, careful, 'tis my castle.
Go with breathless caution, Judith.

JUD|TH (she goes to the Second Door)
I'll go gently, very softly,
Softly, softly.

The lock snaps and it opens. The aperture is of a yellowish red
colour, sombre, and disturbing to behold. The second beam of
light lies on the floor alongside the first.

BLUEBEARD
p wnat seest thou?

JUDITH
Piles of cruel arms and armour,
Countless, fearful battle weapons.

BLUEBEARD
'Tis my castle's armoury, Judith.

JUDITH
Thou art very strong and mighty.
oh, but cruel art thou, Bluebeardt

BLUEBEARD
Are you frightened?

JUDITH
Blood on allthe spears and daggers!
Blood-stained are thy battle weapons.

BLUEBEARD
Are you frightened?



JUDIT (visszafordul a K6kszakåll0 fel6)
Add ide a tobbi kulcsot!

rErszelGu-O
Judit, Judit!

Judit lassan visszajdn a måsodik fånysåu partjån.

JUDIT
Itt a måsik patak, szåp f6nypatak.
Låtodl Låtod!
Add ide a tobbi kulcsot!

rErsznrÅllU
Vigy åzz, vigy å2. m i rå n k, J ud iil

JUDIT
Add ide a tobbi kulcsot!

KEKSZAKÅLIU
Nem tudod, mit rejt az ajt6.

JUDIT
ldejdttem, mert szeretlek.
Itt vagyok, a tied vagyok.
Most mår vezess mindenhovå,
Most mår nyiss ki minden ajt6t.

xErsznrÅu-0
Våram sot6t tove reszket,
Brls sziklåb6l gyony6r bozong.
Judit, Juditl H0s 6s 6des,
Nyitott sebb6lv6r ha 6mlik.

JUDIT
ldejottem, mert szeretlek,
most mår nyiss ki minden ajt6fl

rErszarÅu-0
Adok neked hårom kulcsot.
Låtni fogsz, de sohse kårdezz.
Akårmit låtsz, sohse kårdezzt

JUDIT
Add ide a hårom kulcsot!

JUDITH (turns to gluebeard)

Give me keys to allyour doonruaysl

BLUEBEARD
Judith, Judith!

ludith walks back toward Bluebeard along the second
beam of light.

JUDITH
Here's the second light stream, gleaming river.
Look at it! Look at it!
Give me keys to all the doorways.

BLUEBEARD
Pray be careful, careful, Judith.

JUDITH
Give me keys to all the others.

BLUEBEARD
Can you guess what lies behind them?

JUDITH
I came hither because I love you.
I am here, and I am yours.
Show me all your hidden secrets.
Let me enter ev'ry doonrvay.

BLUEBEARD
Through and through my castle trembles.
Stones of sorrow thrillwith rapture.
Judith, Judith, cooland soothing
ls the blood that oozes freshly.

JUDITH
I came here because I love you.
Let me open ev'ry doonruayt

BTUEBEARD
Three more heavy keys I give thee.
Thou shalt see, but ask me nothing.
Look your fill, but ask no questions.

JUDITH
Let me have the keys you promised.

K1kszakållti åtny1jtja. tudit t1relmetlenul elveszi es a harmadik
ajtdhoz siet, de el1tte haboan megåll.

KEKSZAKÅtLU
M6rt ålltål meg? M6rt nem nyitod?

JUDIT
Kezem a zårt nem talålja.

rErsznrÅu-u
Judit, ne f6lj, most mår mindegy.

ludit megforditja a kulcsot. Meleg, mdly 1rchanggat nyilik
az ajt6. A kioml1 aranyfdnysåv a tobbi melle fekszik a padlora.

JUDIT

E on, be sok kincs! oh, be sok kincst

Let1rdepel 6s våjkål benne, 1kszereket, koronåt, palåstot
kiralua a k]szobre.

Aranyp6nz 6s dråga gy6månt,
adlagyongygyel f€nyes 6kszer,
Koronåk 6s d0s palåstokl

KEKSZAKÅLLO
Ez avåram kincseshåza.

JUDIT
Mily gazdag vagy K6kszakållri!

rErsznrÅu-U
ti6d most mår mind ez a kincs,
Ti6d arany, gyongy 6s gyåmånt.

ludit hirtelen felåll.

JUDIT
Vdrfolt van az dkszereken!

A Kdkszakåll1 fel6 fordul csodålkoan.

Legszebbik koronåd v6resl

ludit egyre nyugtalanabb es tilrelmetlenebb.

He gives her the keys. She snatches the keys impatiently and
hurries to the Third Door. She hesitates in front af it.

BLUEBEARD
Why do you falter? Open quickly!

JUDITH
Where's the lock? I cannot find it.

BTUEBEARD
Judith, fear not, fear no longer.

Judith turns the key. The door swings open with a sonorous,
metallic sound. A beam of golden light stretches across
the floor alongside the other two.

JUDITH

@ uountains of gold! Fabulous gemsl

She kneels down and digs into the pile of treasures, lays jewels,
a crown and a luxurious cape on the threshold.

Glinting coins and flashing diamonds,
Gleaming rubies, pearls that sparkle.
Gowns of ermine, crowns of gloryt

BLUEBEARD
'Tis my castle's treasury.

JUDITH
Thou art rich, my dearest Bluebeard.

BLUEBEARD
Ev'ry golden crown shall be thine.
Allthe rubies, pearls and diamonds.

ludith turns in sudden alarm.

JUDITH
Allyour precious gems are blood-stainedt

She gazes at him in astonishment.

Your brightest jewel is blood-stained!

She becomes more and more agitated, and hecticatty impatient.
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rErsznrÅllu
Nyisd ki a negyedik ajt6t.
Legyen napf6ny, nyissad, nyissad ...

Judit hirtelen a negyedik ajt6 fel6 fordul es gyorsan
kinyitja Az ajt1b1lvirågos ågak csapodnak ki 6s a falban
k6kes-zdld n1gyszog nyilik. A bees6 0jfenysåv a t1bbi
mell6 fekszik a padl1ra.

JUDIT
p orrr virågokt ohl ltatos keru

Kem6ny sziklåk alatt rejWe.

rErsznrÅllO
Ez a våram rejtett kertje.

JUDIT
Ohl Virågok!
Embernyi nagy liljomok!
H0s-fehår patyolat r6zsåk,
Piros szekffik sz6rjåk a f6nyt.
Sohse låttam ilyen kertet.

rErsznrÅllU
Minden viråg neked b6kol,
Minden viråg neked b6kol,
Te fakasztod, te heryasztod,
Szebben 0jra, te sarjasztod.

Judit hirtelen lehajol.

JUDIT (ijedten)
Feh6r r6zsåd tove v6res,
Virågaid foldje v6res!

kErsznrÅllu
Szemed nyitja kelyheiket,
S neked csengetyUznek reggel.

Judit felåll, 6s a t<6kszakåll0 fel6 fordul.

JUDIT
Ki ontozte kerted foldj6t?

rErsznxÅu-0
Judit, szeress, sohse k6rdezz.
N6zd hogy derul mår avåram.
Nyisd ki az otodik ajt6t!

BLUEBEARD
Judith, open now the Fourth Door.
Bring the sunshine. Open, open!

She suddenly turns to the Fourth Door and opens it.
Branches heavy with blossom crowd out through the aperture.
They are suffused with a bluish-green light. This new beam of
light stretches across the floor beside the others.

JUDITH
p nfrr What lovely flowerst Sweet, fragrant garden,

Hidden under rocks and boulders!

BTUEBEARD
'Tis my castle's secret garden.

JUDITH
Ah, tender flowers!
Giant lilies, tall as men!
Cool silky, exquisite roses,
Red carnations gleaming with light!
Never have I seen such beauty.

BTUEBEARD
Ev'ry flower nods to greet thee.
Thou hast made them bud and blossom.
Thou hast made them swiftly wither,
Only to revive in gloryt

Judith suddenly stoops down.

JUDITH (frightened)

Your white rose is flushed with blood spots.
All the soil around is blood-soaked!

BLUEBEARD
'Tis thine eyes that open the flowers.
Praising thee they sing at daybreak.

Judith rises and turns to Bluebeard.

JUDITH
Who has bled to feed your garden?

BLUEBEARD
Judith, love me, ask no questions.
Look, my castle gleams and brightens.
Judith, open now the Fifth Door!

Judit hirtelen mozdulattal az 1t1dik ajtohoz fut es felråntia.
Az )t)dik ajto feltårul. Magas erkely låtszik 6s messzitåvlat
es t0ndOkl6 ozdnben 6mlik be a f6ny. Elvakulva a szeme
el6 tartja a kezdt.

JUDIT

@arrr

xErszarÅu-6
Låsd ez az 6n birodalmam,
Meszsze n6z6 szåp k0ny6kl6m.
Ugye, hogy sz6p nagy, nagy orszåg?

JUDIT (mereven n6z ki, szorakozottan)
Sz6p 6s nagy a te orszågod.

rErsznrÅu-U
Selyemr6tek, bårsonyerd6k,
Hoszszri ezust foly6k folynak,
Es k6k hegyek nagyon meszsze.

JUDIT
Sz6p 6s nagy a te orszågod.

rExsznrÅllu
rvost mår Judit mind a tied.
Itt lakik a hajnal, alkony,
Itt lakik nap, hold 6s csillag.
S leszen neked jåtsz6tårsad.

JUDIT
V6res årnyat vet a felh6!
Milyen felh6k szållnak ottan?

rErsznrÅu-u
N6zd, tundok6l az 6n våram,
Aldott kezed ezt mLivelte,
Aldott a te kezed, åldott gyere,

Kitarja karjåt.

Gyere, gyere, tedd szivemrel

Judit nem mozdul.

JUDIT
De k6t ajt6 csukva van m6g.

With a sudden movement Judith runs to the Fifth Door and flings
it open. A low verandah is revealed, and far vistas are descried
beyond. The light pours out in a glittering cascade. Dazzled by
the radiance, ludith shields her eyes with her hand.

JUDITH

@nnl

BLUEBEARD
trtow behold my spacious kingdom.
Gaze ye down the dwindling vistas.
ls it not a noble country?

JUDITH (stares fixedly out, distracted)
Fair and spacious is your country.

BLUEBEARD
Silken meadows, velvet forests,
Tranquil streams of winding silver.
Lofty mountains blue and hazyl

JUDITH
Fair and spacious is your country.

BLUEBEARD
All is thine forever, Judith.
Here both dawn and twilight flourish.
Here sun, moon, and star have dwelling.
They shall be thy deathless playmates.

JUDITH
Yonder cloud throws blood-red shadows.
What are these grim clouds portendinS?

BLUEBEARD
See, how my poor castle glitters.

Thy pure blessed hands have done this.
Yea, thy hands are blessed, Judith.

He opens his arms.

Come now, place them on my heart!

Judith does not move.

JUDITH
Two doors are still not open.



KEKSZAKÅLLO
Legyen csukva a k6t ajt6.
Teljen dallal az 6n våram.
Gyere, gyere, cs6kra vårlakl

JUDIT
Nyissad ki måg a ket ajt6t.

rErsznrcAr-r-0
Judit, Judit, cs6kra vårlak.
Gyere, vårlak. Judit vårlak!

JUDIT
Nyissad ki m6g a k6t ajt6t.

A K1kszakåll1 karja lelankod.

KEKSzAKALLO
Azt akartad, felderUljon;
N6zd, tundokol mår a våram.

JUDIT
Nem akarom, hogy el6ttem
csukott ajt6id legyenekt

rExszerÅll0
Vigyåzz, vigyåzz a vdramra,
vigyåzz, nem lesz f6nyesebb mår.

JUDIT
Eletemet, halålomat, K6kszakåll0l

rErszerÅu0
Judit, Juditt

JUDIT
Nyissad ki m6g a k6t ajt6t,
K6kszakå 1 10, K6kszakåil0 1

KEKSzAKALLU
M6rt akarod, m6rt akarod?
Juditl Juditl

JUDIT
Nyissad, nyissadt

rErsznr<nu-U
Adok neked m6g egy kulcsot.

BLUEBEARD
Those two doors must stay unopened.
Now my house shall ring with music.
Come, my love, tyearn to kiss thee.

JUDITH
Let the last two doors be opened.

BLUEBEARD
Judith, Judith, I must kiss thee.
come, t'm waiting. Judith, love met

JUDITH
Let the last two doors be openedt

Bluebeard lets his arms fall to his side in a gesture of resignation.

BLUEBEARD
Child, you begged for ... prayed for sunlight ...
See how the sun hath filled my houset

JUDITH
Two more doors. Not one of your
great doors must stay shut fast against me.

BLUEBEARD
Child, beware, beware my castle.
Careful, it will shine no longer.

JUDITH
Though t perish tfear nothing, Dearest Bluebeard.

BLUEBEARD
Judith, Judithl

JUDITH '

Open, open those two doonruays,
Bluebeard, Bluebeard, mighty Bluebeard!

BLUEBEARD
Why so stubborn, why so stubborn?
Juditht Judith!

JUDITH
Open, opent

BLUEBEARD
Come, lgrant thee one more key.

ludit n6mån kdvetel6n nylltja 6rte a kez6t. A K6kszakått0 åtadja
a kulcsot. Judit a hatodik ajt6hoz mey. Mikor a kutcs ets6t
fordul, zokog6 m1ly sohajtås blg fel. tudit meghåtråt.

Judit, iudit, ne nyissad ki!

ludit hirtelen mozdulattal az ajtohoz l6p 6s kinyitja. A csarnokon
mintha årny futna keresn1l: valamivel sotåtebb lesz.

JUDIT

fl CsenOes feh6r tavat låtok,
Mozdulatlan feh6r tavat.
Milyen vfz ez K6kszakålt0?

KEKszAKÅLtI]
Konnyek, Judit, kOnnyek, k6nnyek

JUDIT (megborzonrya)

Milyen n6ma, mozdulatlan.

rErsznxÅu-0
K0nnyek, Judit, kdnnyek, kdnnyek.

Judit lehajol6s furk1sarc n6zi a tavat.

JUDIT
Sima feh6r, tiszta feh6r.

KEKSZAKALtO
K6nnyek, Judit, konnyek, konnyek.

Judit lassan megfordul 6s n6mån szemben1z a Kekszakåillvat.
r6kszakåll0 lassan kitårja karjåt.

Gyere, Judit, gyere Judit,
cs6kra vårlak.

Judit nem mozdul.

Gyere vårlak, Judit, vårlak.

Judit nem mozdul.

Az utols6t nem nyitom ki.
Nem nyitom ki.

Judit lehajtott fejjel, /assan a Kdkszakålt1hoz megy.
K6rue, szinte szomor1an hozzåsimul.

Sne sfrefches out her hand, mutely demanding. He hands her
the key. As she turns the key in the lock a deep sobbing sigh
is heard. Judith starts back.

Judith, Judith: do not open!

With an abrupt gesture tudith unlocks the door. The room
becomes slightly darker, as though a shadow were passing over.

JUDITH

I t can see a sheet of water,
White and tranquil sleeping water.
What is this mysterious water?

BLUEBEARD
Tears, my Judith, tears, tears.

JUDITH (shuddering)
Ah, how hushed, serene, unearthlyl

BLUEBEARD
Tears, my Judith, tears, tears.

Judith bends down and gazes into the lake.

JUDITH
Sleeping, silver, smooth, unearthly,

BLUEBEARD
Tears, my Judith, tears, tears.

Judith gazes intently and silently into Bluebeard's eyes.
He opens his arms.

Come, my Judith, come, my Judith,
Let me kiss you.

Sne sf/ does not move.

Come, l'm waiting, Judith, waiting.

Sne sfi// does not move.

The last of my doors must stay shut,
Shut for ever.

With bowed head tudith goes slowly up to Bluebeard, and with a
look of earnest, pitiful entreaty she presses herself against him.



JUDIT
K6kszakålltl ... Szeress engem.

A K6kszakåll0 magåhoz 6leli; hosszI cs6k.
A Kdkszakålll vållån a feje.

Nagyon szeretsz, K6kszakåll0?

KEKSzAKALLO
Te vagy våram f6nyess6ge,
Cs6kolj, cs6kolj, sohse k6rdezz.

Hosszan cs6kolja. A K6kszakåll0 vållån a feje.

JUDIT
Mondd meg nekem r6kszakå110,

Kit szerett6l 6n el6ttem?

KEKSAKALLO
Te vagy våram f6nyess6ge,
Cs6kolj, cs6kolj, sohse k6rdezz.

JUDIT
Mondd meg nekem, hogy szeretted?
Szebb volt mint 6n? Mås volt mint 6n?
Mondd el nekem K6kszakåll0?

rErsznrÅllU
iudit szeress, sohse k6rdezz.

JUDIT
Mondd el nekem r6kszakå110.

KEKSzAKÅLLO
Judit szeress, sohse k6rdezz.

Kibontakozik az 6lel6sb6L

JUDIT
Nyisd ki a hetedik ajt6t!

A K1kszakålli nem felel.

Tudom, tudom, K6kszakå110.

Mit rejt a hetedik ajt6.
VOr szårad a fegyvereken.
Legszebbik koronåd v6res,
virågaid foldje v6res,

JUDITH
Sweetest Bluebeard, take me, love me.

He embraces her and klsses her passionately.
She lays her head on his shoulder.

Dost thou love me, deeply, truly?

BLUEBEARD
Thou, who art my castle's daylight,
Kiss me, kiss me. Ask no questions.

He krsses her again. She lays her head on his shoulder.

JUDITH
Tell me, tell me, dearest Bluebeard,
Tell me whom you loved before me?

BLUEBEARD
Thou, who art my castle's sunshine,
Kiss me, kiss me. Ask me nothing.

JUDITH
Tell me in what way you loved her,
Was she very fair? Did you love her more,
More than you love me, my Bluebeard?

BLUEBEARD
Judith, love me, ask no questions.

JUDITH
Tell me truly, mighty Bluebeard.

BLUEBEARD
Judith. love me, ask no questions.

She frees herself from his embrace.

JUDITH
Open the seventh and last door!

He remains silent.

I have guessed your secret, Bluebeard.
I can guess what you are hiding.
Bloodstains on your warrior's weapons.
Blood upon your crown of glory.
Red the soil around your flowers.

våres årnyat vet a felh6!
Tudom, tudom, K6kszakå110,

Feh6r konnyt6 kinek konnye.
Ott van mind a r6gi asszony
legyilkolva, v6rbefagwa.
Jaj, igaz hir, suttog6 hlr.

rErszmÅu-0
Judit!

JUDIT
lgaz, igazl
Most 6n tudni akarom mår.
Nyisd ki a hetedik ajt6il

rErsznxÅu-0
Fogad ... Fogjad ... rtt a hetedik kulcs.

ludit mereven ndzi, nem ny1l 6rte.

Nyisd ki, Judit, låssad 6ket.
Ott van mind a r6gi asszony.

ludit m1g egy ideig mozdulatlan. Aztån lassan, bizonytalan
kdzzel åtveszi a kulcsot 6s lassan, ingo låpessel a hetedik
ajtohoz megy 6s kinyitja. Mikor a kulcs csattan, halk
sohajtåssal becsukodik a hatodik 6s az )tddik aito. Joval
sdt1tebb lesz. Csak a n6gy szemkdzti ajt1nyilås vilågitja
szines sugaraival a csarnokot.

Es akkor kinyilik a hetedik ajt6 6s holdez}st f6ny vet1dik be raita,
hossz1 sugarban, megvilagitva ludit arcåt 6s a K6kszakåll06t.

rErsznrÅu-0
@ raso a r6gi aszszonyokat,

Låsd, akiket 6n szerettem.

ludit megddbbenve håtrå\.

JUDIT
Elnek, 6lnek, itten 6lnek!

A hetedik ajtobol el1jonnek a regi asszonyok.
Hårman koronåsan, kinccsel rakottan, gloriåsan.

Såpadt arccaL bAszke jåråssal jonnek egymås mdgdtt
es megållnak szemben a Kdkszakåll1val,

Red the shade your cloud was throwing.
Now I know it all, oh, Bluebeard,
Know whose weeping filled your white lake.
All your former wives have suffer'd,
Suffer'd murder, brutal, bloody.
Ah, those rumours, truthful rumoursl

BLUEBEARD
Judith!

JUDITH
Truthful, truthfull
I must prove them, ev'ry detail.
Open the last of your doorways!

BLUEBEARD
Take it. Take it. Here's the seventh and last key.

ludith stands rigid, gazing at him. She does not put out her hand
for the key.

Open now the door and see them.
All my former wives await thee.

For a while she sfands motionless then she takes the key with
faltering hand, and goes, her body swaying slightly, to the
Seventh Door. when the lock snaps the Fifth and Sixth Doors
swing to with a gentle sighing sound. lt becomes much darker.
Only the opposite four open doonuays illuminate the hallwith
their beams of coloured light.

And now the Seventh Door opens and a long, tapering beam of
silvery moonshine reaches out from the aperture and bathes the
faces of ludith and Bluebeard in its silvery light.

BLUEBEARD

@ Hearts that I have loved and cherishedl
See, my former loves, sweet Judith.

Judith shrinks back, astounded and horrified.

JUDITH
Living, breathing. They live here!

Through the Seventh Door his former wives come forth. They
are three in number. They wear crowns on their heads and their
bodies are ablaze with priceless gems. Pale of face but with
proud and haughU gait they step forward one after the other,



aki terdre ereszkedik. K5kszakållti kitårt karokkal,
mintha ålmodna.

rErsznrÅu-0
Sz6pek, sz6pek, szåzszor szåpek.
Mindig voltak, mindig 6ltek.
Sok kincsemet 6k gr70jtott6k,
Virågaim 6k OntOztåk,
Birodalmam ndvesztett6k,
0v6k minden, minden, minden.

Judit a r4gi asszonyok mellett åll negyediknek,
meggornyedve, felve.

JUDIT
Milyen szåpek, milyen d0sak,
En, jaj, koldus kopott vag;rok.

Kdkszakålll felåll ; suttogo hangon.

rErsznrÅLLu
Hajnalban az els6t leltem,
Piros szagos sz6p hajnalban.
0v6 most mår minden hajnal,
0v6 piros, h0s palåstja,
0v6 ezUst koronåja,
0v6 most mår minden hajnal.

JUDIT
Jaj, szebb nålam, d0sabb nålam!

Aa els6 asszony lassan visszamegy.

rErsznrÅu-0
Måsodikat d6lben leltem,
n6ma 696 arany d6lben.
Minden dål az ov6 most mår,
0v6 neh6z t0zpalåstja,
Ov6 arany koronåja.
Minden d6l az ov6 most mår.

JUDIT
Jaj, szebb nålam, d0sabb nålam.

A måsodik asszony visszamegy.

rErsznrÅu-u
Harmadikat este leltem.

and stand before Bluebeard who sinks to his knees in homage.
As though in a trance he stretches out his arms to them.

BLUEBEARD
Radiant, royal! Matchless beautyt
They shall ever live immortal.
They have gathered all my riches.
They have bled to feed my flowers.
Yea, they have enlarged my kingdom.
All is theirs now, all my treasures.

Judith sfands with the others so as fo make the fourth in the line,
looks broken in spirit and afraid.

JUDITH
Dazzling beauty past believing.
Oh, compared with these l'm nothing.

Bluebeard rses fo his feet and whispers intently to tudith.

BLUEBEARD
The first I found at daybreak,
Crimson, fragrant early morning.
Hers is now the swelling sunrise.
Hers its cool and colour'd mantle,
Hers its gleaming crown of silver,
Hers the dawn of ev'ry new day.

JUDITH
Ah, she's richer far than I am!

The firstwife slowly returns whence she came.

BLUEBEARD
The second one I found at noon,
Silent, flaming, golden-haired noon.
Hers is ev'rynoon hereafter.
Hers their heavy burning mantle.
Hers their golden crown of glory.
Hers the blaze of ev'ry midday.

JUDITH
Ah, she's fairer far than I am!

The second wife goes back through the door.

BLUEBEARD
The third lfound at evening.

B6kås bågyadt barna este.
0v6 most mår minden este,
0vå barna b0palåstja,
Ov6 most mår minden este.

JUDIT
Jaj, szebb nålam, d0sabb nålam.

A harmadik asszony visszamegy.

A K6kszakåll0 megåll Judit el6tt. Hosszan szemben1znek. A
negyedik ajto lassan becsuk6dik.

KEKSZAKÅLLu
tlegyediket 6jjel leltem.

JUDIT
K6kszakå110, megållj, megållj !

rErsznrÅll0
Csillagos, fekete ejjel.

JUDIT
Hallgass, hallgass, itt vagyok m6g!

rErsznrÅu-0
Feh6r arcod sutott f6nynyel.
Barna hajad felh6t hajtott.
Tidd lesz mår minden åjjel.

A harmadik ajtohoz megy es a koronåt, palåstot, 6kszert,
amit Judit a kt)szobre rakott, elhozza. A 3. ajto becsuk6dik.
Judit vållåra teszi a palåstot.

Tied csillagos palåstja.

JUDIT
K6kszakåll0 nem kell, nem kell!

Judit fejere teszi a koronåt.

rErszerÅu-U
Tied gy6månt koronåja.

JUDIT
Jaj, jaj, K6kszakållr1, vedd le.

Judit nyakåba akasnja az ekszert.

Quiet, languid, sombre twilight.
Hers is each returning sunset.
Hers that grave and umbered mantle.
Hers is ev'ry solemn sundown.

JUDITH
Fairer, richer far than I am!

The third wife returns.

Far a long time Bluebeard stands confronting ludith in silence.
They gaze into each otheft eyes. The Fourth Door closes slowly.

BLUEBEARD
The fourth I found at midnight.

JUDITH
No more, no more, Bluebeard, no more.

BLUEBEARD
Starry ebonmantled midnight.

JUDITH
No more, no more, lam still here.

BLUEBEARD
Thy pale face was all a-glimmer.
Splendid was thy silky brown hair.
Ev'ry night is thine hereafter.

He goes to the Third Door and brings forth the crown, cloak
and jewels, that ludith had placed on the threshold. The Third
Door closes. He lays the cloak aver ludith's shoulders.

Thine is now the starry mantle.

JUDITH
Bluebeard, Bluebeard, spare me, spare me.

Bluebeard places the crown on her head.

BLUEBEARD
Thine is now the crown of diamonds.

JUDITH
Spare me, oh it is too heavy.

Bluebeard hangs the jewels round her neck.



rErszarÅu-0
Tied a legdrågåbb kincsem.

JUDIT
JaJ, Jaj, Kekszakå110, vedd le!

rErszerÅu-0
Sz6p vagy, sz6p vagy,
szåzszor sz6p vagy,
Te voltål a legszebb aszszony,
a legszebb aszszony!

Hosszan szembendznek. Judit lassan meggornyed a palåst sllya
alatt es gy1måntkoronås fejet lehorgasztva, az ezIst fenysåv
ment1n bemegy a tobbi asszony utån a hetedik ajton. Az is
becsukodik.

Es mind6g is 6jjel lesz mår .."

Ejjel ejjel

Teljes sotetseg, melyben a Kekszakalll elfinik.

END

@ 1952 Boosey & Hawkes

BLUEBEARD
Thine is the wealth of my kingdom.

JUDITH
Spare me, oh it is too heavy.

BLUEBEARD
Thou art lovely,
passing lovely,
Thou art queen of all my women,
My best and fairestl

They gaze into each other's eyes. Bowed down by the weight
of the cloak, her head dropping, Judith goes the way of the
other women, walking along the beam of moonshine toward the
Seventh Door. She enters, and it closes after her.

Henceforth all shall be darkness ... darkness ...
Darkness ... darkness ...

The stage is slowly plunged into total darkness,
blotting Bluebeard from sight.

END

@ '1952 Boosey & Hawkes
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Theatre, planned and led a considerable portion of St Petersburg's

300th anniversary celebration, conducted the globally televised

anniversary gala attended by sO heads of state, and opened the

Carnegie Hall season with the Kirov Orchestra, the first Russian

conductor to do so since Tchaikovsky conducted the first-ever

concert in Carnegie Hall. That same autumn The Wall Street

lournalobserved, 'The Mariinsky Theatre's artistic agenda under

Mr cergiev's leadership has burgeoned into a diplomatic and

ultimately a broadly humanistic one, on a global scale not even

the few classical musicians of comparable vision approach'.

Valery Gergiev est chef principal du London Symphony Orchestra,

chef principal de l'orchestre philharmonique de Rotterdam et
premier chef invite du Metropolitan Op6ra de New York. ll est

le fondateur et le directeur artistique du Festival Gergiev de

Rotterdam, du Festival international de tvtikkeli (Finlande), du

Festival de påques de Moscou et du festival Les Etoiles des Nuits

blanches å Saint-P6tersbourg. Le travail inspirå accompli par Valery

cergiev comme directeur artistique et g6n6ral du th6åtre Mariinski

å apport6 une reconnaissance internationale å cette institution

legendaire. Avec l'Op6ra, le Ballet et l'orchestre Kirov, Valery

Gergiev a fait des tourn6es dans quarante-cinq pays, notamment

des tournees d6velopp6es en Amerique du trlord, en Am6rique du

Sud, en Europe, en Chine, au Japon, en Australie, en Turquie, en

Jordanie et en lsraå|. En 2003, il a c6l6br6 ses vingt-cinq ans de

collaboration avec le Th6åtre Mariinski, organis6 et dirig6 une part

consid6rable des festivit6s pour le trois centidme anniversaire de

Saint-P6tersbourg, dirig6 en pr6sence de cinquante chefs d'Etat un

concert de gala anniversaire t6l6diffus6 dans le monde entier et
ouvert la saison du Carnegie Hall avec l'Orchestre Kirov, premier

chef d'orchestre russe å s'y produire depuis le concert inaugural de

la prestigieuse salle new-yorkaise, dirige par Tchaikovski. Le meme

automne, le Wall Street Journal obseruait que ( sous la direction de

M. Gergiev, l'agenda artistique du Th6åtre Mariinski s'est transform6

en agenda diplomatique et, finalement, humaniste, et ce sur une

6chelle que måme les rares musiciens poss6dant une vision des

choses comparable n'ont pu approcher >.

Valery cergiev ist Chefdirigent des London Symphony Orchestra

und Rotterdams Philharmonisch Orkest sowie erster Gastdirigent

der Metropolitan Opera. Er ist Grunder und kunstlerischer Leiter

des Gergiev Festival Rotterdam, Musiikkijuhlat in Mikkeli,

Moskauer osterfestivals und Festivals ,,Sterne der WeiBen

Nåchte" in St. PetersburS. Valery Gergievs engagierte Direktion als

kUnstlerischer Leiter und lntendant des Mariinski-Theaters

brachte dieser legendåren lnstitution allseitiges Lob ein. Mit dem

Opernensemble, Ballett und Orchester des Kirow-Theaters [alter
Name des Mariinski-Theatersl unternahm Valery Gergiev Tourneen

in +5 Låndern, wie zum Beispiel umfangreiche Reisen durch

Nordamerika, Sudamerika, Europa, China, Japan, Australien,

die Turkei, Jordanien und lsrael. 2003 feierte er 25 Jahre am

Mariinski-Theater, plante und leitete einen beachtlichen Teil

der Feierlichkeiten zum 300. Jahrestag von St. PetersburS,

dirigier"te die in der ganzen Welt im Fernsehen Ubertragene und

von 50 Staatsoberhåuptern besuchte Jubilåumsgala und eroffnete

mit dem Kirow-Orchester die Spielzeit an der Carnegie Hall und

war damit nach Tschaikowski, der dort das allererste Konzert
geleitet hatte, der zweite russische Dirigent, der in diesem

Konzertsaal auftrat. lm Herbst jenes Jahres schrieb man im

Wall Street lournal. ,,Das kUnstlerische Konzept des
Mariinski-Theaters unter der Leitung Valery Gergievs hat

sich zu einem diplomatischen und letztlich humanistischen
Konzept ausgeweitet, und das in einer globalen GroBenordnung,
der selbst die paar klassischen Musiker mit vergleichbaren

Visionen nicht das Wasser reichen".
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Elena Zhidkova mezzo-soprano

Russian mezzo-soprano, Elena Zhidkova, joined the tnternational
Opera Studio of the Hamburg State Opera in 1996; ffie following
year she joined the ensemble of the Berlin Deutsche Opera, until
1999. Since then she has performed opera on stage and in concert
performances in major international venues.

career highlights include her debut at the Amsterdam Nederlandse
Opera as Olga in Eugene Onegin; appearances at the Bayreuth
Festival as both Schwertleite (Die Watkure) and Flosshilde (Das
Rheingold and Gotterdåmmerung); a concert series with Claudio
Abbado and the Berlin philharmonic in Berlin, Edinburgh, and
at the Salzburg Easter Festival; Handel's Jephtha with Nikolaus
Harnoncourt at the Berlin philharmonie., Eugene Onegin, parsifal,
and lhe Rrng cycle at the Deutsche Oper Berlin; Eugene Anegin at
the Hamburg State Opera; participating in the inauguration concert
of the new concert hall of the Accademia di Santa becilia, and an
acclaimed debut at the Teatro Real Madrid (Gotterdåmmerung).
She made her debut at the paris Bastille in t,itatiana in Algerilnn
Italian Girl in Atgiersland sang her first carmen at the New National
Theatre Tokyo, where she returned to to sing Dorabella (Cosi fan
fuffe), Orlofslry (Die Fledermaus) and Octavian (Der Rosenkavalier).
Elena Zhidkova made her debut as Varuara (Katja Kabanova) at
La Scala, Milan, where she returned as Judith in an extremely
successful production of Bartok's Bluebeard's Castle.

Mezzo-sopra n0 russe, Elena Zh idkova rejoi nt l'Op6ra-Stud io
international de l'Op6ra d'Etat de Hambourg en 1996; i'ann6e
suivante, elle entre en troupe å la Deutsche Oper de Berlin, oD
elle reste jusqu'en 1999. Depuis lors, elle interpråte le r6pertoire
lyrique å la scåne et en concert dans les plus grandes salles
internationales.

Parmi les points marquants de sa carriåre, citons ses ddbuts au
Nederlandse Opera d'Amsterdam en Olga dans Eugdne Oneguine ;
ses prestations au Festival de Aayreuth en Schwertleite (La Wallofie)
et en Flosshilde (L'Or du Rhin etLe Crepuscule des dieux); une s6rie
de concerts avec Claudio Abbado et l'Orchestre philharmonique de
Berlin å Berlin, Edimbourg et au Festival de påques de Salzbourg ;
lephta de Haendel avec Nikolaus Harnoncourt å la philharmonie de
Berlin ; Eugene On1guine, parsifal etle Ring å la Deutsche Oper de
Berlin, Eugdne On1guine å l'Op6ra d'Etat de Hambourg;
le concert inaugural de la nouvelle salle de concert de l'Acad6mie
Sainte-cecile å Rome ; et des d6buts trds remarqu6s au Teatro
Real de Madrid (Le Cr1puscule des dieux). Elle a d6but6 å l'Op6ra-
Bastille dans L'ttalienne å Alger et a chante sa premidre Carmen
au Nouveau lh6åtre national de Tokyo, oD elle est retournee pour
incarner Dorabella (Cosi fan fuffe), orlofsW [a Chauve-Souris) et
Octavian (Le Chevalier å la rose). Elena Zhidkova a fait ses d6buts
en Varuara (Katia Kabanovå) å la Scala de Milan, oit elle a chant6
ensuite Judit dans une production triomphale du Chåteau de
Barbe-Bleue de Bartok.

Die russische Mezzosopranistin Elena Zhidkova trat 1996 dem
hternationalen opernstudio der Hamburger staatsoper bei. lm
darauf folgenden Jahr wurde sie ins Ensemble der Deutschen
Oper Berlln aufgenommen, dem sie bis 1999 angehorte. Seitdem
sang sie Opern auf Theaterbuhnen und Konzerte in renommierten
internationalen Sålen.

Zu den Hohepunkten ihrer Laufbahn gehoren ihr Debut an der
Amsterdamer Nederlandse Opera als Olga in Eugen Onegin,Auftritte
bei den Bayreuther Festspielen als Schwertleite (Die Walkure)
und als FloBhilde (Das Rheingold und Gotterdåmmerung), eine
Konzertreihe mit Claudio Abbado und den Berliner philharmonikern
in Berlin, Edinburgh und bei den Osterfestspielen Salzburg, Håndels
Jephta mit Nikolaus Harnoncourt in der Berliner philharmonie,

Eugen Onegin, Parsifal und der Ring an der Deutschen Oper
Berlin, Eugen Onegin an der Hamburger Staatsoper, Teilnahme am
Einweihungskonzert fur den neuen Konzertsaal in der nccademia
di Santa Cecilia und ein gefeiertes Debut am Teatro Real Madrid
(Gotterdåmmerung). Sie bestritt ihr Debut an der pariser Op6ra de
la Bastille in L'italiana in AlgerilDie ttalienerin in Algterl und sang
ihre erste Carmen am Neuen Nationaltheater Tokyo, wohin sie åuch
zurUckkehrte, um die Dorabella (Cosifan fuffe), den Orlowski (Die
Fledermaus) und den Octavian (Der Rosenkavalier) zu geben. Bei
ihrem ersten Auftritt an der La Scala war Elena Zhidkova als Varvara
Kåt',a Kabanovå lKatja Kabanowal) zu horen, als Judith kehrte sie an
die La Scala in der åuBert erfolgreichen tnszenierung von Bart6ks
Hezog Blaubarts øurg zuruck.



Sir Willard White bass-baritone

Sir willard White was born in Jamaica, where he studied at the
Jamaican School of Music and then went on to the Juilliard School
in New York. Since making his debut with the New york City opera
he has sung regularly at major opera houses worldwide and his
huge repeftoire includes the bass-baritone roles in all genres from
baroque to contemporary. Recent highlights include El Nifio by
lohn Adams in Berlin, Los Angeles, New York, and London, Wotan/
Wanderer in The Ring at the Aix-en-Provence and Salzburg Easter
Festivals, and, at the Op6ra de paris, King Marke in Tristan and
lsolde, and a double-bill of Ariane et Barbe-Bleue/Bluebeard's Castle
on tour with the company in Japan.

He is much in demand for concerts and recitals throughout Europe,
the US, and in the Far East. He sings regularly with the world's major
conductors and orchestras including the London philharmonic,

Halle, Concerlgebouw, La Scala, Berlin philharmonic, Boston
Symphony and New York Philharmonic and has appeared as soloist
many times at the BBC Proms. His concert programme 'An Evening
with Willard White - a tribute to paul Robeson' has been given at
festivals throughout the UK and in other European countries and the
US, has been shown on BBCW, and issued on CD.

Willard White was awarded the CBE in 1995 and knighted in the
Queen's Birthday Honours in2004.

Sir Willard White est n6 en .tamaique, ot) il a 6tudi6 å l'Ecole de
musique jamaiquaine avant de se perfectionner å la Juilliard School
de New York. Depuis ses debuts au New York City Opera, il se
produit reguliårement sur les principales scånes mondiales, et son
rdpertoire gigantesque comporte des rOles de baryton-basse dans
tous les styles, du baroque au contemporain. Parmi les prestations
qui ont marqu6 r6cemment sa carriåre, citons E/ /V//io de John
Adams å Berlin, Los Angeles, New York et Londres, Wotan et le
Wanderer dans /e Ring au Festival d'Aix-en-Provence et au Festival
de Påques de Salzbourg, et, å l'Op6ra de Paris, le Roi Marke dans
Tristan et lsolde et une double affiche rdunissant A riane et
Barbe-Bleue et Le Chåteau de Barbe-Bleue lors d'une tournee de la
compagnie au Japon.

ll b6n6ficie de nombreuses invitations en concert et en r6cital
å travers l'Europe, les Etats-Unis et l'Extr6me-Orient. tl chante
r6guliårement avec les chefs et les orchestres majeurs de la
planåte, notamment les Orchestres philharmoniques de
Londres, Berlin et New York, l'Orchestre Hall6 de Manchester,
le Concertgebouw, la Scala. l'orchestre symphonique de Boston ;

il s'est produit en soliste å de nombreuses reprises aux BBC Proms.
Son programme de concert Une soir6e avec Willard White -
un hommage å Paul Robeson a 6t6 donn6 lors de festivals dans
tout le Royaume-Uni, ainsi que dans d'autres pays d'Europe et
aux Etats-Unis ; ll a 6galement et6 diffus6 sur BBCry et publi6
en CD.

Willard White a et6 fait commandeur dans l'ordre de l'Empire
britannique en 1995 et anobli lors des Honneurs de l'anniversaire
de la neine en2004.

Sir Willard White wurde in Jamaica geboren, wo er an der Jamaican
School of Music studierte. Er setze seine Studien an der Juilliard
School in New York fort. Seit seinem Debut an der New York City
Opera sang er regelmåBig in renommierten Opernhåusern der
Welt. Zu seinem riesigen Repertoire gehoren Bassbaritonrollen in
allen Gattungen von barocker bis zeitgenossischer Musik. Zu den
Hohepunkten aus jUngster Zeitzåhlen El Nino von John Adams in
Berlin, Los nngeles, New York und London, der Wotan^/Vanderer im
Rrng bei m Festiva I d'Aix-en-Provence, den Osterfestspielen Sa lzbu rg
und an der Op6ra de Paris, Konig warke in Tristan und /so/de sowie
die kombinierten lnszenierung von Ariane et Barbe-Bleue [Ariane
und Blaubartl/A k6kszakåll0 herceg våra [Herzog Blaubarts Burg]
mit dem Opernensemble auf einer Konzertreise in Japan.

Sir Willard White ist in Europa, den USA und im Fernen Osten ein
sehr gefragter lnterpret fUr Orchester- und Kammermusikkonzerte.
Er singt regelmåBig mit den beruhmten Dirigenten und Orchestern
der Welt einschlieBlich des Orchesters der La Scala, des London
Philharmonic Orchestra, Hal16 Symphony Orchestra und Koninklijk
Concertgebouworkest, der Berliner Philharmoniker, des Boston
Symphony Orchestra und der New York Philharmonic. Er trat auch
mehrmals als Solist bei den BBC Proms auf. Sein Konzertprogramm
,,Ein nbend mit Willard White - eine Huldigung an paul Robeson"
war auf festivals in GroBbritannien und anderen europåischen
Låndern sowie in den USA zu sehen, wurde vom BBc-Fernsehen
Ubertragen und auf CD veroffentlicht.

Willard White wurde 1995zum Kommandeur (CBE)des britischen
Ritterordens Order of the British fmpire ernannt und 2004 bei
den Queen's Birthday Honours [jåhrlichen Festakt am offiziellen
Geburtstag der fonig zur Verleihung von Auszeichnungenl in den
Adelsstand erhoben.



London Symphony Orchestra

First Violins
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London Symphony Orchestra

The LSO was formed in 1904 as London's first self-governing
orchestra and has been resident orchestra at the Barbican
since 1982. Valery cergiev became Principal Conductor in

2007 following in the footsteps of Hans Richter, Sir Edward Elgar,

Sir Thomas Beecham, And16 Previn, Claudio Abbado and
Michael Tilson Thomas, among others. Sir Colin Davis had
previously held the position since '1995 and from 2007 became
the LSO's first President since Leonard Bernstein. The Orchestra
gives numerous concerts around the world each year, plus
more performances in London than any other orchestra. lt
is the world's most recorded symphony orchestra and has
appeared on some of the greatest classical recordings and
film soundtracks. The LSO also runs LSO Discovery, its ground-

breaking education programme that is dedicated to introducing
the finest music to young and old alike and lets everyone learn
more from the Orchestra's players. For more information visit
lso.co.uk

Premier orchestre autog6r6 de Londres, le LSo fut fond6 en
1904. ll est en r6sidence au Barbican depuis 1982.Valery cergiev
a 6te nomm6 premier chef en 2007, succ6dant å Hans Richter,
Sir fdward Elgar, Sir Thomas Beecham, Andre Previn, Claudio
Abbado et Michael Tilson thomas, entre autres. Sir Colin Davis
occupait auparavant le poste depuis 1995 et, en 2007, il devint
le premier pr6sident du LSO depuis Leonard Bernstein. Chaque
ann6e, l'Orchestre donne de nombreux concerts å travers
le monde, tout en se produisant plus souvent å Londres que
n'importe quel autre orchestre. C'est l'orchestre au monde qui

a le plus enregistr6, et on le retrouve sur des enregistrements
devenus de grands classiques, ainsi que sur les bandes son
des films les plus c6låbres. Gråce å LSO Discovery, I'Orchestre
est 6galement un pionnier en matiåre de p6dagogie; ce
programme s'attache å faire d6couvrir les plus belles pages

du r6pertoire aux enfants comme aux adultes, et å permettre
å chacun de s'enrichir au contact des musiciens de l'Orchestre.
Pour plus d'informations, rendez vous sur le site lso.co.uk

Das LSO wurde 1904 als erstes selbstverwaltetes Orchester
in London gegrUndet und ist seit 1982 im dortigen Barbican
beheimatet. Valery Gergiev wurde 2007 zum Chefdirigenten
ernannt und trat damit in die FuBstapfen von Hans Richter,
Sir Edward Elgar, Sir Thomas Beecham, Andre Previn, Claudio
Abbado, Michael Tilson Thomas und anderen. Sir Colin Davis
hatte diese Position seit 1995 inne und wurde 2007 zum ersten

Pråsidenten des London Symphony Orchestra seit Leonard
Bernstein erkoren. Das Orchester gibt jedes .tahr zahlreiche
Konzerte in aller Welt und tritt daruber hinaus håufiger in London
auf als jedes andere Orchester. Es ist das meistaufgenommene
Orchester der welt und hat einige der bedeutendsten klassischen
Schallplattenaufnahmen und Filmmusiken eingespielt. Daneben
zeichnet das LSO verantwortlich fur LSO Discovery, ein
bahnbrechendes pådagogisches Programm mit dem Ziel, Jung

und Alt die schOnste Musik nahe zu bringen und mehr von den
Musikern des Orchesters zu lernen. Wenn Sie mehr erfahren
mochten, schauen Sie bei uns herein: lso.co.uk

LSO Live

London Symphony Orchestra

Barbican Centre,
London EC2Y BDS

T 44 (0)20 75BB 1116
E lsolive@lso.co.uk

Also avdlable on LSO Live

Mahler Symphony No 8
Valery Gergiev conductor
SACD (LSO066e)

Mahler symphony No 6
Valery Gergiev conductor
sAcD (1500661)

Berlioz Les Troyens
Sir Colin Davis conductor
4CD (1500010)

Best Classical Album & Best
Opera Awafd GrammyAwards (US)

Best Opera Award
Gramophone Awards (UK)

Critics' Choice Award
ClassicalBrifs (UK)

Orphde d'Or
Acaddmie Du Disque Lyrique (France)

,.. the playing is extraordinarily Disc of the Month ***** / *****
impressive throughout ... This is Fono Forum (Germanv)

a great disc, and no mistake.'
in"i ouiiiånoing 3,i:,',,,9[#i,H?lJ,l; 

*to
lnternational Record Review (UK)

GramophoneRecommended 
Editor'schoice

Gramophone (l)K) 
Evvrrrrrrsrrlrslr Gramophone (uK)

Clef de Resmusica
Resmusica (France)

Choc
Le Monde de Ia Musique (France)

For full details of the complete LSO Live catalogue, extracts and details of how to
order visit lso.co.uk




