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Формат записи/Источник записи: [SACD-R][OF]
Наличие водяных знаков: Нет
Год издания/переиздания диска: 2015
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Жанр: Classical
Продолжительность: 01:07:21
Наличие сканов в содержимом раздачи: да 
Треклист:
Robert Schumann - Papillons (Butterflies) for piano, Op. 2	
01 - Introduzione - 00:18	
02 - No.1 - 00:47	
03 - No.2 (Prestissimo) - 00:27	
04 - No.3 - 00:54	
05 - No.4 (Presto) - 00:58	
06 - No.5 - 02:11	
07 - No.6 - 01:02	
08 - No.7 (Semplice) - 01:01	
09 - No.8 - 01:16	
10 - No.9 (Prestissimo) - 00:41	
11 - No.10 (Vivo - Più lento) - 02:53	
12 - No.11 - 03:29	
13 - No.12 – Finale - 02:51
	
Robert Schumann - Waldszenen (Forest Scenes), for piano, Op.82	
14 - Eintritt (Entrance). Nicht zu schnell - 02:19	
15 - Jäger auf der Lauer (Hunter in Ambush). Höchst lebhaft - 01:24	
16 - Einsame Blumen (Lonely Flowers). Einfach - 02:42	
17 - Verrufene Stelle (Haunted Spot). Ziemlich langsam - 04:33	
18 - Freundliche Landschaft (Pleasant Landscape). Schnell - 01:10	
19 - Herberge (Wayside Inn). Mäßig - 02:06	
20 - Vogel als Prophet ( Bird as Prophe). Langsam, sehr zart - 03:03	
21 - Jagdlied (Hunting Song). Rasch, kräftig - 02:33	
22 - Abschied (Farewell). Nicht schnell - 04:12	

Johannes Brahms - 6 Pieces for piano, Op.118	
23 - 1. Intermezzo. Allegro non assai, ma molto appassionato - 02:42	
24 - 2. Intermezzo. Andante teneramente - 05:58	
25 - 3. Ballade. Allegro energico - 04:01	
26 - 4. Intermezzo. Allegretto un poco agitato - 02:41	
27 - 5. Romanze. Andante - Allegretto grazioso - Tempo 1 - 03:32
28 - 6. Intermezzo. Andante, largo e mesto - 05:30
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Об альбоме (сборнике)
Both of these composers maintained a unique and unusually strong relationship with each other. Their friendship was both artistic and personal: it was characterized by mutual respect and admiration. That made it even more of a challenge for me to enter into the world of two remarkable composers-and persons as well- in order to provide the listener with a chronological insight into the years from early Schumann to late Brahms. On one hand we have both of the poetic and programmatic cycles, one of them very early Schumann, and the other quite late (Opus 2 and 82 respectively)-one could call it a journey from the ballroom filled with people and masks as portrayed in Papillons to the solitude of the forest as depicted in Waldszenen. In contrast to this we have the late, masterful, and extremely non-programmatic music of Brahms’s Opus 118, very simply entitled Klavierstcke. As a whole, this CD offers the listener a chance to observe the development of the miniature for piano solo, a completely innovative form at the time. It is a development that extends over more than 60 years of the 19th century (1829-1892).

Reviews:
Liaisons, Vol. 2: Schumann & Brahms Review by James Leonard
Young Croatian pianist Dejan Lazic continues to go from strength to strength and composer to composer. After excellent recordings of Mozart, Liszt, Ravel, Schubert, and Rachmaninoff, he turns to Schumann and Brahms in this 2009 Channel Classics release. As before, Lazic's playing is at a supremely high level with every piece presented in performances that are for all intents and purposes technically perfect. And as before, technical perfection is the least of Lazic's achievements, because the real greatness of his performances is their exemplary musicianship and their consummate lyricism. Lazic captures the tender whimsy of Schumann's Papillions, the pastoral poetry of the same composer's Waldszenen, and the controlled passion of Brahms Piano Pieces, Op. 118. He does so with sensitive phrasing, vivid colors, molded sonorities, and a judicious use of tempo rubato that makes every line sound fresh and new but also utterly inevitable. Try such familiar works as the uncanny "Vogel als Prophet" from Waldszenen or the Andante teneramente from Opus 118, and if Lazic's haunted account of the former and restless reading of the latter don't move you, perhaps you should stay away. But if they do, you should try not only this disc, but also Lazic's other recordings for Channel Classics.

American Record Guide
the pianist’s touch with Schumann is among the best I have ever heard (…) In Papillions he consistently demonstrates his innate understanding of the composer as he shifts effortlessly from one mood to the next… His technique is almost translucent in the sense that… it sounds effortless.

Klassieke Zaken
Lazic makes you rediscover this grey-turned music in a completely refreshing way. Both piano technically and in terms of imagination, this pianist clearly does not experience any inhibition. You get the impression that this recording represents only one of its many possible interpretations. Lazic is also a composer himself and clearly likes to play with timbre, articulation and tempo. If you add a score, you are sometimes shocked by what Lazic is up to with the tempo, among other things. But in any case, this remains fantastic, sometimes downright fairytale-like piano playing. De Standaard () The Croatian pianist recreates Schumann's whimsical fantasies with attention to the smallest details, the softest pianissimos and the subtlest rubatos. The listener's attention is mainly focused on the pianist himself, his playing is impressive and sometimes even brilliant. In Brahms, the interesting sound system is highlighted, in which the voices seem to move independently of each other. Could this be a postmodern Brahms? 

MusicWeb
The sound quality is superb, the playing excellent.

Kulturradio
On this new recording, too, the pianist lives out lyrical gentleness and drama, carefully using his rich palette of touch nuances without getting lost in the details. Schumann's forest scenes sound particularly impressive. Lazic creates a forest that is sometimes inviting and friendly, then again unwelcoming and lonely. (...)
(...) But together with the forest scenes and Schubert's Papillons they enter into a liaison - and show why Dejan Lazi? love to live in Germany.

Classics Today
impressive poise and lyricism

All Music Guide
As before, Lazic’s playing is at a supremely high level with every piece presented in performances which are for all intents and purposes technically perfect. And as before, technical perfection is the least of Lazic’s achievements, because the real greatness of his performances is their exemplary musicianship and their consummate lyricism. Lazic captures the tender whimsy of Schumann’s Papillions, the pastoral poetry of the same composer’s Waldszenen and the controlled passion of Brahms Piano Pieces Opus 118. He does so with sensitive phrasing, vivid colors, molded sonorities and a judicious use of tempo rubato that makes every line sound fresh and new but also utterly inevitable. Try such familiar works as the uncanny Vogel als Prophet from Waldszenen or the Andante teneramente from Opus 118, and if Lazic’s haunted account of the former and restless reading of the latter don’t move you, perhaps you should stay away. But if they do, you should try not only this disc but also Lazic’s other recordings for Channel Classics.

Midwestrecord
Lazic digs around and finds off beat miniature pieces these two composers wrote between the major works to keep sharp and amused. Schumann finds himself frolicking with a lighter touch while Brahms liked to dig in his heels. Presented as a program of piano miniatures, Lazic knows his stuff and knows how to zero in on the heart of the performance. A tasty, classy, personal feeling work that enchants with great ease
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